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I

RO ~B7I2DNT, HACHIHBELL TROELUBBDE, TNTNOD
D~@Qn>Eh5—DFOEN,

1 peaceful and quiet

(@) curious @ 1oud
@ calm @ obedient

Bl 2 someone who writes music

(@) architect @ scholar
® composer @ conductor
B 3 to claim that something is not satisfactory
(@) complete ® comprehend
® comfort @ complain

] 4 a scientific test done to discover how something reacts under

certain conditions

@ experiment @ exercise

@ experience @ explosion

B 5 to hide something carefully

(@) compress @ conceal
® control @ contract
16 producing or having a good effect III
() brutal @ essential
@ artificial @ beneficial



7

to hold or have within itself or as a part
() sustain @ contain
@ explain @ obtain



I k%0 8 |~ 17 |20t ZMIcA2ENE L TROELRLDE,
TNEND~@QD > 55 —DFOEN,

1 Are you ready? It’s time for us for school.

(@) atleave @ toleave

@ leaving @ with leaving

] 2 What are the disadvantages III having a house? Name one.
@ since @ on
@ of @ into

3 Mike tried to avoid my question for some reason. He was
hiding something.
(@) to answer @ of answering

@ answering @ to answering

4 Our boss made Julie all day long. Now she is exhausted.
(@ work @ working
@® worked @ to work

5 Iam going to buy a of bread for my family.

@ loaf @ herd
® crop @ pit

16 Iam sorry that John lost his wallet. It was an expensive

one.
@ for hear @ for hearing
@ to hear @ to hearing



17 There were gifts left. We should have bought more.
(@) only few @ only a few

@ only little @ only a little

5 8 us were excited about the baseball game last night.
() Both of @ Both
@ Neither @ Either

B9 I talked with a woman brother knows you very well.
(@ who ® whom
@® whether @ whose

110 Some coffee beans are twice as they were last year.
() more expensive @ much expensive

@ So expensive @ as expensive



I kozFEXEHAT, ZMITEAK,

Leah and Nancy are in a forest.

Leah:

Nancy:

Leah:

Nancy:
Leah:

Nancy:

Leah:

Nancy:
Leah:

Nancy:

Leah:

I can’t believe we didn’t bring a map with us. Now we’re lost in
the woods.
And our phones don’t work out here in the middle of nowhere. Is

that a path over there?
(7)
No, it’s not. You're imagining things. But don’t panic. People
)
often see things that aren’t there when they panic. Trust me.

I was in a hiking club in high school and I remember the advice
they gave us. Do you hear that stream in the distance? We should
find it.

Why? So we’ll have enough to drink?

No, it’s that people tend to build towns and cities near water, so if

()
we follow it downhill we’ll come to someplace soon.

(1)
Are you sure we shouldn’t just wait here for someone to find us?

I'm worried we might get even more lost.
I remember from the maps we looked at before leaving that we’'re
not very far away from a town in any direction, so we don’t

(#)
need to worry much. 23 |, does anyone even know we’'re out

here? I told my sister I was going for a hike today, but I didn’t
say where.

I didn’t tell anyone, either.

I'd not sit here for days hoping someone finds us.

Okay, you've convinced me. I've got some nuts and water, so we
should be fine for a while as we walk. Do you want some?

Let’s save those for later, just in case. Okay, let’s start walking.



M1 FHE(T)O path OERICEDEVEDZE, XKOO~@D>Bh5—>
@ trail @ trap

@ treaty @ tribe

M2 T#HEB(4)D You're imagining things. WETHAE L TRbEYSLD
0%, KOO~@QD > Bh 5 —DHEA,
@ Nancy cannot hear a stream that runs quietly.
@ Nancy sees a path that is not there.
@ Nancy does not know how to read the map.

@ Nancy does not know where her phone is.

B3 FHEDO tend to DEKRICELENHDZE, KOO~@D> 55—

DI,
@ are required to @ are unable to

@ are likely to @ are lucky to

M4 FTHEB@DO it METHEELTRbELRbDE, XOD)~@0D > BHh

5D,
() the path @ the stream
@ the distance @ the town

M5 T#E(H® we don’t need to worry much. EZZ 5HHEL THED
WU H0E, KOD~@D > M5 —DEN,

Someone will find Leah and Nancy soon.

Leah and Nancy’s phones will not run out of power.

Leah and Nancy will find a town soon.

ORONONS)

Leah and Nancy will have enough food and drink in the woods.



6 2 CANZDICEBELEEDZE, KOD~@D>EH5—
DA,
() Besides @ Despite that
@ However @ On the other hand

M7 [ 24 |cAnzocmbEthsnz, Xo0)~@05bh5—
DN,
() must @ clearly
@ still @ rather

M8 KFOINEE-ETZL0%E, KOD~QD>Bh5—DEN,
@ Leah and Nancy argue about whose fault it is that they’re lost.
Leah and Nancy decide to make a camp and sleep in the woods.

Leah and Nancy try to decide how to get out of the woods.

ORON®)

Leah and Nancy use the map they have with them to find a

town.



IV ko® Cafe (kissaten) IZDWTDRL EFHATHREIZEAZ L, *HIODWEEE
OVANTIESCRICEDNH D, EXLDOEITHS (1) ~ B) IIEREIRSEEL TWD,

) One man, in the sales division of his company, finds his position
at the middle level one in which he must listen constantly to his
superiors, and listen to his clients as well. When he goes to a café,
he said, he needs a place to . He says things at the café that
he can’t say to his bosses or workmates at the office — ideas about
innovation, critical views of the world we live in. If he did say these
things at work, he would be taken as “strange”; even his wife, he said,

(7)
finds his ideas “dangerous” and warns him about talking this way

in public settings. His ideas about human communication and social
change seem to an outsider innocuous* enough, but in the context of
a Japanese organization, where predictability* is more valuable and
safer than innovation, he finds it hard to express any ideas at all. The
café, he said, is the place where he can be this other self, the one who
can communicate his real feelings, even if only to himself.

(2) For a boss, whose words are taken seriously at the office,
the conversation at the kissaten is a relief. Here, he said, there is
no emphasis on an object, a product, or any responsibility for the
talk. Here your conversation is important, but not for any “goal.” A

)
teacher, on the other hand, finds the café a place to listen: she teaches

all day long, speaking and listening to students, and wants a chance
to listen to others. For hard-working people who feel sometimes the
meaninglessness® of their daily jobs, the “real conversation” of the
kissaten supports them: to them the café is the “real world.” The café
where this teacher often goes, not far from Doshisha University in

Kyoto, has an interesting group of “hobbyist intellectuals,” as she



called them, people who speak their minds and in the exchanges
themselves create new ideas.

As a place where one might indulge fantasies or engage a hobby,
the café fills definite needs in people’s lives. The café is not-work,
not-home, in its very definition as a place apart. Cafés are places
where you are from the way you must be elsewhere. A
young man wildly garrulous* at the café is silent at work; an older
widower under the thumb of his daughter-in-law at home engages
in good-humored barrages of invective* at his kissaten; and a young
housewife sits and draws cartoons for manga at a café during her
children’s school hours.

Café-sitting may replace that work with a new kind of focus. One
retired man’s hobby, he said, is cafés themselves: he has a life list*
rather like that of a birdwatcher, but mornings find him always in the
same one. This one, he says, is where he is off-duty, even from his
hobby. It is not a “capture” for his list*; he has no category for it. It is
home base.

A hobby (shumi) in Japanese practice is undertaken quite as
seriously as, and more passionately than, work itself. When a person
declares that an activity is a hobby, he is saying both that it is a
serious matter and that it is his choice, as well as that he will give

(9)
as much of himself to it as possible. We have seen the owner of a

café say that he left “work” — a salaried job — to pursue the hobby-
dream of running his own kissaten. In his case, the hard work he
spends on his feet and working late hours is mitigated* by the fact of
his for the work — making it, he said, his hobby. Working
hard at your favorite hobby is not a contradiction in Japan.

[Adapted from Mary White, Coffee Life in Japan, (2012)]
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M1z [ 26 | cAnsocEbEYsb0E, KOD~QD S bM5—
DEN,
@ tak @ drink

@ eat @ listen

B2 T#E(7Z)D he would be taken as “strange” OFHE L CTHRbE YT
0%, ROO~@D> b5 —DEN,

@ What he says would be too obvious to everyone in the café.
What he does in the café would have nothing to do with his real

self that he shows at work.

thoughts and opinions shared in his company.

@ What he says in the café would be very different from the
@ What he does would be unusual for other people in the café.



M3 HIBEONRE—BT250%, XOO~@D>Bh5—DEN,

® ® 6

In cafés, some people feel it safe to say what they cannot say at
their workplace.

Cafés in Japan are full of people who prefer traditional ideas
and beliefs.

Some people go to cafés to talk with their bosses and
workmates.

Being different from others in the company is often respected

and appreciated.

B4 THEGA)D but not for any “goal.” DETEKRICEDHEVWHDZ, K

PD~@D > B 5 —DEN,

ONONONS)

but you do not forget the goals of the conversation.
but you do not talk to each other for a particular purpose.
but you do not choose topics of conversation.

but you do not forget to answer your friends’ questions.

M5 H2BEONRE—BT2L0%, XOO~@D>Bh5—DHEN,

® ® 600

A kissaten must be a place for everyone to talk.

People go to a kissaten to achieve a balance between work and
life.

A kissaten is a “real world” to people who do not work
seriously.

People go to a kissaten to question the meaning of life.



M6 zei [ 31 |icAnzoimbiEtnbns, Xo)~@Q0>bhs5—

S,

Q)
©)

tired @ across

absent @ different

M7 B3BEONEE-HTZ2L0%E, RON~@D>EM5—-DENX,

® ® 600

People see a kissaten as an extension of their daily lives.

A kissaten is a secret place for anyone who wants to talk to
his/her family members.

Cafés allow people to be someone other than who they usually
are in their workplace or at home.

People should engage in their hobbies and fantasies only when

they go to a café.

B8 F#ER(Y) he will give as much of himself to it as possible. D E I

Q)
@
@
@

biEWb0E, XKOD~@D>BHh5—DEN,

he will use less time for his hobbies than for his job.

he will drink as much coffee as he wants at the café he visits.
he will seriously consider giving as much money as he can to
those who need it.

he will use his time and energy for his hobbies as much as he

can.



Moz [ 34 | icAnzoimbEtnb0E, XKOO~@QD>bh5—
DEN,
@ look @ love
@ time @ need

10 SBoBEONEE -HT250%, ROO~@DS>Bn5 —DENR,
@ Many Japanese people fiercely criticize those who are devoted
to work.
@ Not many people work very hard to make time for their
hobbies in Japan.
@ In Japan, owning a café is a dream job for many people at a
late age.

@ In Japan, people regard hobbies as a serious part of life.
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I XkOM1~B71cO0WT, HHICHOIHBELL TROELULRDDE, TNEND
O~@D> 5715 —DFDEN,

1 a main subject or a theme of a conversation or text
() course @ 1lesson
@ class @ topic

] 2 effective or helpful in achieving one’s goal

@ useful @ useless

@ experimental @ experiential

Bl 3 to successfully deal with a difficult situation or a problem
() insist @ manage
@ contribute @ guide

4 the state of being well-known and recognized by many people

[ 4 ]
@ fate @ fame

@ fortune @ fan

5 considered perfect and most suitable in every way possible
@ ideal @ realistic
@ ideological @ real



6 to inquire deeply in order to find out more details III

() excite @ explore
@ expect @ express

f 7 the standard that defines the characteristics or value of something
@ quality @ quantity
@ query @ quarter



I k%0 8 |~ 17 |20t ZMIcA2ENE L TROELRLDE,
FNZNOO)~@D > Hin s —DFOHEN,

1 We stopped so that we could pay closer attention to the

video.
() talking @ totalk
@ talk @ to talking

B2 Thisbook| 9 |by afamous British writer.
@ write @ wrote

@® was written @ is writing

fi] 3 Please fill out the form and submit it .

(@) write out @ right out
@ write away @ right away

f 4 I my favorite movie last night when [ received your

message.
@ watch @ was watching
@® have been watching @ was watched

15 Her brother in touring around the northern part of Japan
for a long time.
() is interested @ has been interested

@ is interesting @ has been interesting



fEl 6 sent me this letter 10 years ago and I still have it with

me.
@ One of my students @ One of my student
@ One students of mine @ My students of one

7 That clock over there is not as old it looks.
@ to @ of
@ as @ for

8 My mother told me that she has at least friends in

Canada who can show me around.

@ few @ 1ittle

@ a few @ a little

B9 I like studying languages so I have decided to major
linguistics at university.
@ at @ for
@ of @ in

10 I have always dreamed of becoming an artist. may

object to it, I will pursue my dream.
(@) Whoever ® who
® Whatever @ Whom



I kozFEXEHAT, ZMITEAK,

Alice and Natsuko are two friends in a café having a conversation.

Alice:

Natsuko:

Alice:

Natsuko:

Alice:

Natsuko:

Alice:

Natsuko:

Alice:

Natsuko, have you ever been to the museum downtown? I've
heard it’s stunning.

Oh yes! (IZ)VG been there many times. The exhibits are beautiful.
The ancient pottery, samurai armor, and delicate kimonos are

wonderful. It is like traveling back in time.

)
Those things are exactly what I want to see! I feel like I don’t

know enough about the history of Japan and I want to learn
more. How about going this weekend?

Actually, I was hoping to view cherry blossoms with you this
weekend at the park near my house that is very popular on the
Internet. Maybe we could go to the museum next weekend.
That sounds good, but I've wanted to go to this museum for so
long. I hear they have an extensive collection of ukiyo-e prints.
I love them and the idea of seeing some up close is so exciting.

I understand how you feel, but because you came to Japan in
July last yeeg), you haven't seen any cherry blossoms yet, and I
don’t want you to miss out.

I know, but I've ei?ready read up on the museum’s history.

I love that you're so irﬁ?erested in Japanese history, but cherry

(h)
blossoms are the opposite of museums. They're only here for a

couple of days, and then they’'re gone forever. This weekend is
the only time we can see them. Museums will be there for years

and years and we can go anytime.

I can’t really with that. OK, let’s go this Saturday to



see cherry blossoms, and next weekend we’ll check out the
ukiyo-e prints.

Natsuko: Let’s do that. That way you can both sides of Japanese
culture: the long history of the museum and the temporary

beauty of cherry blossoms.

M1 FHET)O stunning OEKICEDEVEDZE, XOO~@D> 505
o,
@ amazing @ crowded

@ expensive @ unexciting

M2 FHEBAOD It OETHEELTRbELRbDE, XOD)~@0D> bHh

o,

creating an exhibit

5
@ viewing cherry blossoms
@ seeing exhibits

@ wearing a kimono

B3 FHE(YD how you feel DXITHNAEELL TRbELLEDE, KD()
~@QD 5 BHE—DER,
() Alice wants to go to the museumn.
@ Alice wants to view cherry blossoms.
@® Natsuko doesn’t want to go to the museum.

@ Natsuko wants to view cherry blossoms.



B4 TFHH(I)O miss out DEKRICESEVEDE, KOD)~@D> M5
o,

be busy next weekend

fail to see cherry blossoms

go home too early

learn Japanese history

B5 TPFERERAE)D read up on DEWHEZ E L TERDENLDH D2, >ﬁ<0)®~
QD> Bh 5D,
@ forgotten @ known
@ studied @ talked about

6 FEEB(H)D cherry blossoms are the opposite of museums @&
CEHENSDE, XOD~@D> bM5—DEN,

cherry blossoms are beautiful, but museums are ugly

cherry blossoms are cheap, but museums are expensive

cherry blossoms are exciting, but museums are boring

ORONONS)

cherry blossoms are temporary, but museums are permanent

M7 7 [ 24 | cAnzocmbiEtsbor, XoQ~@Q05 505
DEA,
@ agree @ align
@ argue @ attempt

B8z [ 25 |icAnzockbEtnbns, Xo)~@Q0>bhs—
S~
@ exhibit @ experience
@ expose @ extend



M9 RFONEE—ETI260%, XKOD~QD>BM5DEN, =FL,
1% DIE AR 24, [ 26 | [ 27 ]

Alice and Natsuko are discussing how to spend their weekend.

Alice and Natsuko disagree about Japanese history.

Alice teaches Natsuko about ukiyo-e prints.

Alice feels confident about her knowledge of Japanese history.
Alice already saw cherry blossoms last year.

Natsuko teaches Alice the history of cherry blossoms in Japan.

Natsuko notes that the cherry blossoms will be gone soon.

OEONONORONONONS)

Natsuko thinks that Alice needs to know more about Japanese

history.



IV RO HEZAT, BENCEZ X, *HIODNWEBAIIISCRICENH S, BB,
PTDREIZHD (1) ~ 6) IIEEDOREEEL TS,

(1

Leonardo Da Vinci’s painting the Mona Lisa, also called La
Gioconda, is perhaps the most famous painting in the world. Art
lovers believe that it's the painting’s beauty and artistic merit that
make it so popular. But it’s also likely that the mystery surrounding
the identity of the sitter*, and the 1911 theft and subsequent
conspiracy theory are what have catapulted* the piece into the
popular imagination.

The Mona Lisa was commissioned by wealthy cloth merchant

(7)
Francesco del Giocondo in the early 1500’s. The mysterious woman

in the painting is in fact Giocondo’s wife, Lisa Gherardini. For some
reason, however, the Florentine* merchant never received his wife’s
portrait. Instead, Da Vinci took the unfinished piece with him to
France, to visit by the King of France himself. Francis I
decided to buy the painting, presumably for more than thew()}iocondos
had originally offered, and it remained in the possession of the rulers
of France until after the French Revolution, when it was relocated to
the Louvre Museum. It has remained in the museum’s possession ever
since — with the exception of two very important years.

In 1911, an Italian employee at the Louvre, Vincenzo Perugia,

()
stole the Mona Lisa by slipping the painting under his clothing in the

middle of the night and simply walking out of the museum the next
day. The location of the famous artwork remained until 1913,
when Perugia contacted Italian art dealer Alfredo Geri offering to
bring the Mona Lisa to Florence* in exchange for a reward from the

Italian government. Apparently, Perugia believed that the painting



had been stolen from Florence by Napoleon and that he was doing
his patriotic duty by returning it to its true home in Italy.
This two - year absence made all the difference for the Mona

(T)
Lisa’s popularity. Immediately after the theft, newspapers around the

world reprinted pictures of the famous painting and speculated as to
its whereabouts*. Even after its return speculation continued. Where
had Perugia kept the painting and why did he keep it for so long?
Why, after getting away with the theft, had he simply offered it back
to Italy for the relatively low price of 500,000 lire*?

Many people questioned whether or not the painting had ever
at all and chalked the whole thing up to an attempt to drum
up interest in the piece. One of the lingering®* theories is that during
the two years that the painting was in his possession, Perugia had
made a copy of the painting, either keeping the original for himself
or selling to a wealthy buyer for their private collection. This theory
was strengthened by the fact that a well -known forger* and art
thief named Eduardo de Valfierno admitted to being the mastermind*
behind the Mona Lisa’s theft. Valfierno claimed that the main purpose

)
of the theft was to create multiple forgeries* of the famous painting

and sell them to unsuspecting art collectors and that Perugia had
double crossed him by returning the painting to Italy.

There is no evidence that Valfierno’s tale is anything but
the product of his own imagination. Even after multiple expert
authentications™® of the painting, the mystery surrounding the Mona
Lisa’s authenticity and meaning persists.

[Adapted from Lynn Brown, The Mystery of the Mona Lisa (2017),
https://daily.jstor.org/mona-lisa-mystery/]
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B1  FHE(7)D The Mona Lisa ICDOWTHEb#ELAEDE, XOO)~@D

DABIMGE —DEN,

ORONONS)

She is Leonardo Da Vinci’s model.
She is Giocondo’s wife.
It is the art piece sold to a wealthy merchant.

It is the art piece sold to Francis 1.

M2 7z [ 29 | cAnzombiEtsbor, XoQ~@Q0>bn5—

j%/\\o

@ having been inviting

@ having been invited

@ have been inviting

@ have been invited



3 FHIB()O Francis I OF WA L TRBEYRBDZ, XO0)~@

DS BInG—DER,

Q)
@
®
@

Leonardo Da Vinci
Francesco del Giocondo
Lisa Gherardini

The King of France

M4 B1IBENSE2BEONEE—BT00%, XOO~@QD> 5hn5—

D

The Mona Lisa is famous solely for its beauty and artistic merit.
Da Vinci had finished painting the Mona Lisa before he moved
to France.

The King of France probably offered more money to Da Vinci
than Giocondo.

The Mona Lisa has stayed in the Louvre Museum since Da Vinci

finished painting it.

BI5  F#E(Y)® Vincenzo Perugia IOV TR ELREDE, KOD)~E@

D3 BHE —DEA,

ONOEONS)

He worked in the Louvre Museum.

He was found and arrested in 1911.

He gave the Mona Lisa to the Italian government for free.

He believed that Napoleon had stolen the Mona Lisa from

France.



M6z [ 33 |icAnzoimbiEtnbnE, Xo)~@Q0>bhs—
Si,
@ known @ unknown

@ popular @ unpopular

M7 FTHRIBONELTHLINEELTRbEYRLDE, XOD~@D> 5
5 —DEN,
(1 Media in the world paid less attention to the Mona Lisa.
@ Perugia demanded compensation from the Italian government.
@ Speculation ended when the Mona Lisa was found and returned
to the Louvre Museum.

@ The Mona Lisa became more famous around the world.

B8 7 [ 35 | icAnzocmbiEtsbor, XoO~@Q0>bn5—
DI,
@ been missing @ been missed

® missing @ missed

B9 FHEGHD the Mona Lisa’s theft ®EkKICEBIENEDZE, KO0~
@D > Bh5E—DER,

the action of stealing the Mona Lisa

the action of making copies of the Mona Lisa

Eduardo de Valfierno

OROEONS)

Vincenzo Perugia



B0 #5~6BEONAE—ETIH0%, KON~@D>Bh5—DEX,

@ Multiple experts at the Louvre Museum denied the authenticity
of the Mona Lisa.

@ Perugia was suspected of being the boss of Eduardo de
Valfierno.

@ Valfierno claimed that he planned to make copies of the Mona
Lisa and sell them for money.

@ Perugia betrayed both Valfierno and the Italian government

and went to the police.

11 AXDOY A PILELTRLELRBDE, ROO~@D>Bins D
~
@ The Mona Lisa’s Effect on International Diplomacy
@ The Mona Lisa’s Rise to Fame
@ The Life of the Model for the Mona Lisa
@ The Destruction of the Mona Lisa
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(82) @ Nancy cannot hear a stream that
runs quietly.

@ Nancy sees a path that is not there.
(IE) @ Nancy thinks she cannot hear a stream
that runs quietly.

@ Nancy thinks she sees a path that is
not there.
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